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FARLER

1. Introduction

2.Different approach of Architectural curatorial
Thinking and Presentation

-——Sense of body (1)

3. Thinking and Presentation

——Sense of body (2)

4. Techniques of the Observer (1)

-— how to get information

-—— where is the site

-—— what 1s connecting

-— when 1s changing lecture participation
5. Techniques of the Observer (2)
———Photography and Drawing

6. Techniques of the Observer (3)

——— Measure and Archives Workshop

7. — The power of image

Project presentation (1)

-— Reading and Creations presentation
8.Project presentation (2)

-—— Reading and Creations presentation
9. Mapping (1)

-— Drift and Layering

10. Mapping (2)

——— Game-board and Rhizome Workshop
11. — Walking, thinking and making
landscape

12. Model (1)

-—— Nature history

13. Model (2)

-—— Iron and Wood

14. Project presentation (3)

-—— plan and works about exhibition
15. Project presentation (4)

-—— plan and works about exhibition
16. Project presentation (5)

-— Iron and Wood

17.Project presentation (6)

-—— plan and works about exhibition
18.Project presentation (7)

-—— plan and works about exhibition
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